EC (1282) - 29.04.2026

DSE — 7 Aesthetics and Appreciation of Karnatak Music
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Degree in any discipline
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Course Objectives:

e In this paper the student understands the concept of Aesthetics, approaches and Aesthetics
as a study.
e Student also understand Aesthetical elements found in the Karnatak musical forms such

as Varnam, Kriti, Padam, Javali etc.

Course Learning Outcomes:

e Acquire the knowledge of Aesthetical elements found in the musical forms of Karnatak
music i.e. Varnam, Kriti, Padam and Javali etc.

e Gain the knowledge of Aesthetical elements contained in the terms of Indian musicology
such as Swara, Nada, Sruti, Gamaka, Raga and Tala etc.

e Able to explain the Aesthetics as a theory of fine art and its appreciation.

e Gain the knowledge of importance of aesthetics in Karnatak musical forms.

Contents

Unit 1: Aesthetics and its Application in Indian Performing Arts

e Aesthetics, Its main approaches

Unit 3:

Concept of Aesthetics in Indian Music
Concept of Aesthetics in Western Music
Identification of aesthetics in Karnatak Music.

Aesthetics and Art

Importance of Aesthetics in Drama
Importance of Aesthetics in Dance
Bharata and the Theory of Rasa
Rasa Siddhanta, Bhava and Rasa

Aesthetical elements contained in Indian Musicology

Nada, Shruti, Swara
Sthayi, Gamaka
Alankara, Tala
Raga, Kaku
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Unit 4: Aesthetics in Karnatak Music performance (15 Hours)

e Aesthetical approaches in musical improvisation like Alapana, Tana, Sangati, Niraval,
Swarkalpana.
o Aesthetical elements found in the Musical forms of Karnatak Music:

e Gitam, Swarajati, Varnam, Kriti
e Padam, Javali, Tillana, Ragam-Tanam-Pallavi
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