SANSKRIT AS MINOR

DSC-3: Sanskrit Theatre

Credit distribution, Eligibility and Pre-requisites of the Course

Course title Credits Credit distribution of the Eligibility | Prerequisite
& Code Course criteria of the course
Lecture Tutorial Practical/
Practice

(Discipline 04 3 1 0 Semester Working
A-3) II Passed Knowledge
Indian of Sanskrit
Theatre

Learning Objectives

With its audio-visual characteristics, drama is considered to be the best among all forms of arts.
The history of theatre in India is very old and the glimpses of the Theatre can be find in the
hymns of Rigveda. The dramaturgy was later developed by Bharat. The objectives of this
curriculum are to help the students to identify the richness of drama and to become aware of
the classical aspects of Theatre.

Learning outcomes

After going through this course students will be able to know about several theoretical aspects
of theatrical performance and production. They will become aware of the many types of
theatres, their design and stage setting, acting, dress and makeup etc. Students also become
familiar with the main principals of theatre performance and appreciation.

Detailed Syllabus

Unit I 15Hrs
Origin and development of stage in different ages:
Pre-historic, Vedic age. Epic-puranic age

Unit II 12Hrs
Theatre: Types and Constructions

Unit III 10Hrs
Drama: Subject-Matter (vastu),
Acting: Angika, Vacika, Sattvika and Aharya

Unit IV 08Hrs

Actor (netd), Rasa (Sentiment)
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Essential/recommended readings
1. SAICAETH, (@FIT. TF &41.) 1. YREATY giddel, HFqUlcecaEhdiaRdidedrerd,

IRTOTHT|

2. qudeds RS (FFur v §#), dfetaeegurE R smveacafed, aroft
SehTRre feeelt 2008

3. Uurdees FAUrd, AR Ay TawT UG WER, FEhd TRYE, AN HET 9&2r
1988

4. g TG Tgadr (&), Area® $r ARAT WRERT UF GEISh, ASThdel Jehlee,
feeelr 1963

5. WaRTA 2, dAes 3R WAT, f[9gR TgATST IRvE gear 1982

6. SISl YeFel ATEN (FFIT.), ATCIE (1-4 HI3T), TREFHT TERT FEUT, TRV,
1984

7. TuTdedd TS, Arcaure faarenrer (1-4 &), Ifa#r gerere feealt 1999

8. Tdeels FHUTE, HRAT ATCTTE T IFmRT R faar Tt ufas yerer feeel|

9. FoTHIE Tddcy, AreaeneEd, faafafer geree fieel, 2003

10. HRARTHHITGR, HEhcl ATcT HHAHT, TRA Fehrere, ool |

11. fIGeROT AT, 3T #XT, ALY Y&2T Rl I fepieal, aarel |

Suggested Readings:

1. THEES F, FEHd AT Fell, Aderel SAREEN, 75 e, 1970
Mideg Tog T, ATCTATE H TIRTATHT & ¥, Hrefl, 1958
HIRIAY AET, ST ATCTATH AT ITEYfeleh WA, TRIOT |
AT AT, HRAT AT WFERT TG I THAAIGUT, SATgIETG, 1967
SAEHY FARTIOT oflel, WA 3R ATeeh T ${faAeT, feoell, 1965
A&HT ARTIT 36T, ARG & SlheAled, gTIRT TN HrATer, 1961
IR TJIEY, R U7 Ty T, fgeel AR, o@eis 1964

STTEIMTeg;, ATYY, TFRMRATST ATey, R IFHINT IRe, e, 1961

9. C.B. Gupta, Indian Theatre, Varanasi, 1954.

10. R.K. Yajnick, Indian Theatre, London, 1933.

11. Tarla Mehta, Sanskrit Play Production in Ancient India, MLBD, Delhi, 1999.
12. Allardyce Nicoll, The Theatre and Dramatic Theory, London, 1962.

O N o ke w DN

Examination scheme and mode: Subject to directions from the
Examination Branch/University of Delhi from time to time
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