DISCIPLINE SPECIFIC ELECTIVE COURSE - (DSE)
baf@ STt @ @iy 75t (Film Criticism and Script writing)

No. of hours: 60 (Theory 45 hrs. + Tutorial 15 hrs.)
Credit distribution, Eligibility and Pre-requisites of the Course

Course title | Credits | Credit distribution of the | Eligibility | Pre- Department
& Code course criteria requisite | offering the
Lecture | Tutorial | Practical/ of the | course
Practice course
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subject
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Writing)
Befb@ AN 8 fogwits qoat

(Film Criticism and Script Writing)
Learning Objectives:
e To introduce students to the Outline of the history of film,
e To know the movements of film,
e History and movements in Indian film,

e To acquaint the students with Techniques of film-making which is a completely

different media,



e Writing screenplay and basic principles of film-criticism.
Learning Outcomes:

o Students will come to know about this different form of expression which they watch

on screen
e Students will have an idea of the history of films

e Come to know the techniques of film-making, which they may be able to use in

film-criticism and screenplay writing.
Unit 1
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Film History and Film Movement
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(World Cinema: From Photography to Cinematographs, American films(From Griffith to
Chaplin), Russian Montage, German Expressionism, Italian Neo-Realism, French New Wave,

Documentary)
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(A brief history of Indian cinema and some filmmakers: Satyajit Ray, Ritwik Ghatak, Mrinal
Sen)

Unit 11
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(Film Technology and Expression)
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(In Shooting time: Mise-en-Scéne, Cinematography)
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(After Shooting: Editing, Sound)

Unit III

beIfto@ AT

(Script Writing/ Criticismo

HAMS@ TG G ANCENDAE ©F € Fafs

(Film Criticism: Theory and Method of Film Criticism)

Unit IV
foestr a5
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(Script writing: Definition, Elements and Principles, From Literature to Scriptwriting)
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