GENERIC ELECTIVE (GE) 5&T%@ FICs5A1 @ @ity o1
(Film Criticism and Script Writing)

No. of hours- 60 (Theory- 45 hrs.+Tutorials-15 hrs.)
Credit distribution, Eligibility and Pre-requisites of the Course

Course Credits | Credit distribution of the | Eligibility | Pre- Department
title & course criteria requisite | offering the
Code Lecture | Tutorial | Practical/ of the | course
Practice course
Befq Class 12t None Bengali
TR @ 4 3 1 0 pass in any
subject
DTS with
9541 (Film working
Criticism knowledge
and Script in Bengali
writing)

Learning Objectives:

e Analyse films from various genres, periods, and cultures, demonstrating an

understanding of cinematic elements, themes, and techniques.

e Develop critical thinking skills to evaluate films based on their artistic, cultural, and

historical significance.

e Apply critical theories and frameworks to interpret films.

e Write clear, concise, and well-structured film reviews and critiques.

e Understand the fundamental principles of storytelling, including plot structure,

character development, and dialogue.

e Develop skills in writing scripts for various formats, such as feature films, short films,

and screenplays.

Learning Outcomes:

Students will understand the history of film and the techniques of film-making, which they would
be able to use in film-criticism and screenplay writing.
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History and Movements of Cinema
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A) World Cinema: From still images to cinematography, American cinema from Griffith to
Chaplin, German Expressionism, Italian Neorealism, Documentary Films.
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B) Indian and Bengali Cinema: Hiralal Sen, Dadasaheb Phalke, Creative Studios New
Theatres, Ritwik Ghatak, Satyajit Ray, Mrinal Sen.
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Various Techniques and Modes of Expression in Cinema
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A) During Shooting: Mise-en-scéne, Cinematography
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B) Post-Shooting: Editing, Use of Sound
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Screenplay Writing
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Screenplay Writing: Definition, Elements, and Techniques, Adaptation from Literature to
Screenplay

Unit -1V
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Film Criticism
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Film Criticism: Theories and Methods of Film Criticism
Practical component (if any) — NIL



Suggested Tutorial Activities:
e Film review
e Group Discussion on Film
e Scripts writings

e Film Criticism

Movie Screening

Suggestive / Recommended Readings:
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Dheeman Dasgupta (ed.), 1997, Chalachitra Abhidhdan, Banisilpa Prakasani, Kalkata
it @ @ e =ffere (3711.), Sodb, WOICIT Sad <, AT ARCTHN, FerFre!
Nirmali Acharya o Dibyendu Palita (ed.), 1998, Shatabarsher Chalachitra 2, Ananda
Pablisers, Kalkata
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Ajay Sarkar (ed.), 1999, Chalachitra Samalochana, Bani$ilpa, Kalkata
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Anjan Das Majumdar (ed.), 2018, ProSang Chalachitra ebong, pratham Barsa, pratham
Sankhya, Cine Guild, Bali
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Kali§ Mukhopadhyay, 2012, Baild Chalachitra Silper Itihds, Patra Bharati, Kalkata
N @IS, Sode, Fysia F2, AN, Fererel

Gastan Robez, 1995, Sinemar Kotha, Banisilpa, Kalkata

I w¥e®, 2005, SITHT G @ F 3, G AP, FeAdT!

Dheeman Dasgupta, 2009, Sinemar A A K Kha, Sujan Prakasani, Kalkata

a4 ftwe, 2058, s Ab77, SALTH, BIPl

Bidhan Riberu, 2014, Chalachitra Bichar, Kathaprakas, Dhaka

TSR AT, Sob, AT 5eBd, Qv AR, Fereret

Satyajit Ray, 1982, Bisay Chalachitra, Ananda Pablisers, Kalkata

@I (A, YooY, Sa/e@s T7 @ 27, A5, FeAFro!

Somen Ghosh, 2008, Chalachitrer Ghor O Bahir, Banisilpa, Kalkata

Examination scheme and mode: Subject to directions from the Examination
Branch/University of Delhi from time to time.






