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DSC – 15: Ragas, talas and their applications (5) 

 
Learning Objectives: 
 
To focus more on the Viva-Voce of the student. 
To teach new compositions based on various talas 
 
Learning Outcomes: 
 
The student will be able to explain the grammatical rules of a raga in detail. 
He/she will develop the confidence to differentiate between similar ragas. 
The student will be able to sing new compositions in new talas 
 
Syllabus: Prescribed Ragas: 
Poorvi 
Pooriyadhanashri 
Kedar 
Kamod 
Jaijaiwanti 
Patdeep 

Course Title & 
Code 

Credits Credit distribution 
of the course 

Eligibility Criteria Pre-requisite of the course 

L T P 
RAGAS, TALAS 
& THEIR 
APPLICATIONS 
(5) 
 
(503) 

4 0 0 4 Class XII Pass 
Must have learnt for 
a minimum of 5 
years at an 
established music 
institute or from a 
reputed artiste 
/guru 

Must have studied the following papers 
– 
 
General Theory (Sem I) 
Theory of Indian Music (Sem II) 
Ragas and talas of Sem I-IV 

     OR 

     Must have an understanding of the 
basic concepts such as Shruti, Svara, 
Raga, Tala etc and their associated 
components 
Knowledge of the Bhatkhande and 
Paluskar notation systems 
Knowledge of the 10 Thaatas 
Knowledge of the Time Theory of 
ragas 
Ragas and talas of Sem I-IV 



3  

 
Unit 1 – Vocal Music (120 hours): 
 
Vilambit and Drut Khayal with gayaki in all the prescribed ragas mentioned above 

Dhrupad-Dhamar or Sadra composition in each of the prescribed Ragas with Alap, Layakari 
& Upaj 
Knowledge and demonstration of the following talas – Sooltala & Adachautala 

The ability to tune the Tanpura 
 
OR 
 
Unit II – Instrumental Music (120 hours): 
 
Masitkhani and Razakhani Gats with elaboration to be presented in all the prescribed ragas 
mentioned above 

Gat with elaboration in any 3 of the following Talas - Dhamar, Ektala, Jhaptala, 
Adachautala 

Knowledge and demonstration of the following talas – Sooltala & Adachautala 

The ability of the student to tune his respective instrument 
 
Note: Students of Vocal and Instrumental music will have to prepare according to the 
requirements of their respective Units. 
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